The article is devoted to revealing T.Moore's traditions in the works of Alexander Pushkin. In the article the reasons of Pushkin's negative attitude toward the works of Thomas Moore are being analyzed, as well as Pushkin's assessment of the role of T. Moore in the development of world literature, and the images of T. Moore's poetry, borrowed by Pushkin. The views of literary critics on the problem of the creative interrelations of the two poets are given. Methods: The article is methodologically based on the foundations of historical poetics, the theses of M.M.Bakhtin's theory of dialogues and «another's word», the works of the representatives of the Leningrad school of comparative historical literature, created by M.P. Alekseev. When analyzing, the socio-cultural, comparative-historical, cultural-historical and comparative-typological methods of research have been used.
INTRODUCTION
Despite the positive reaction of the Russian press to the works of Thomas Moore in the early ХIХ century, especially after the appearance of the second part of «Lalla Rookh» («Paradise and the Peri»), translated by V.A. Zhukovsky («Peri and the Angel»), in the pages of «Son of Fatherland» in 1821, we can see the negative attitude of Pushkin to Moore and his works, though his voice sounded lonely. Pushkin wrote to P.A. Vyazemsky on January 2, 1822: «Zhukovsky is driving me mad -what does he like about this Moore? A stiff imitator of an ugly Oriental imagination? The whole «Lalla Rookh» is not worth the ten lines of "Tristram Shandy"» [1, v. 9, p. 36] . There are some other judgments, preserved in the epistolary of the great Russian poet, that confirm Pushkin's negative attitude towards the «ugly Oriental imagination», that Moore vainly mimicked. In particular, on June 27, 1822, in a letter to N.I.Gnedich, Pushkin spoke of the vexation he experienced, when Zhukovsky's «ugly stories of Moore» appeared. Recognizing that «English literature is having an impact on the Russian one», the great Russian poet, at the same 210 time, made a clear dividing line between the works of Byron and Moore: «I am looking forward to the "The Prisoner of Chillon"; it's not match of "Peri" and is worthy of such an interpreter as the singer of Thunderbolt and the Old Woman» [1, v. 9, p. 42] . In a letter to P.A. Vyazemsky, dated late March -early April 1825, Pushkin gives a reasoned explanation of the inner essence of his negative perception of Moore's artistic creativity, again opposing him to Byron: «... Do you know why I do not like Moore? -because he is too oriental. He imitates childishly and ugly -the childishness and ugliness of Saadi, Hafiz and Mohammed -being in the ecstasy of eastern luxury, the European must preserve the taste and look of the European. That why Byron is so charming in «The Giaour», in «The Bride of Abydos» and so on» [1, v. 9, p. 142] . Having remained true to his opinion over time, Pushkin again negatively spoke about the «Lalla Rookh» of Moore in his letter to P.A.Vyazemsky, dd. late November 1825: «The act of Moore (Moore's burning of Byron's notes -D.Z., T.Ya.) is better than his «Lalla Rookh» (in poetic terms)» [1, v. 9, p. 215] . With his negative perception of the «eastern luxury» of Moore, Pushkin in many respects outstripped the time and was not understood by his contemporaries for long; only in the 1830s the polemical judgments about the «eastern imagination» of Moore began to appear in domestic journalism and literary criticism.
MATERIALS AND METHODS
The materials for the analysis are as follows: English romantic poems and their translations into Russian, their literary criticism, and Russian poems, containing reminiscences from the works of their English predecessors. The methods of historical poetics are used, which makes it possible to comprehend the functions of certain typical motifs and images, to consider features of national identity in works, to understand the specifics of the lyrical character, and so on. According to the principle of historicism, certain facts and circumstances are considered in connection with others, taking into account the historical, literary and cultural experience. In accordance with the subject of study, socio-cultural, comparative-historical, cultural-historical and comparative-typological of research methods are naturally used.
RESULTS
Pushkin based his views about «Lalla Rookh» and Moore's works on V.A.Zhukovsky's translation of «Peri and the Angel» and a prosaic fragment of «Lalla Rookh», translated by N.A.Bestuzhev, published in 1821 in the «Competitor of Education and Beneficence» (Part 16), and then as a separate edition. In Pushkin's library there was a complete prosaic translation of «Lalla Rookh» into French [2, p. 217], published by Amedée Pichot in 1820 [3; 4, p. 109, 132] , from which one could conclude that the Russian poet was familiar with all parts of Moore's romance and could make his judgments based on a holistic perception of the entire text.
Constantly monitoring the appearance of new and new translations from T.Moore in Russian periodicals, including those carried out by P.Vyazemsky, I.Kozlov, Pushkin not only kept his well-known attitude to the works of the author of «Lalla Rookh», but also, in many respects, transferred his antipathy to those modern Russian poets, who aspired to follow the tradition of Moore, imitating the eastern motives of his poem. Here one can, in particular, name A.I.Podolinsky, who published in 1827 his first poem («story in verse») «Div and Peri», which made the representatives of the literary environment hoping a new original talent to emerge. N.A. Polevoy and his adherents -the opponent of the Pushkin circle -began to thank Podolinsky «on behalf of humanity» on pages of Russian periodicals, which from outside was difficult to perceive without irony. Pushkin did not accept Podolinsky's poem for the same reason, that he could not accept the translation of Zhukovsky's «Peri and the Angel»: in these poems, an oriental coloring was shown in an almost pretentious manner, in an unacceptable for the great poet form.
The imperative tone and lack of certainty in N.A.Polevoy's laudatory statements bewildered the representatives of Pushkin circle; his one-sided self-confident reasoning adversely affected young Podolinsky, who became even more careless in his lingual euphony, which was manifested in his second poem «Borsky», negatively met by Russian critics [5, p. 226 Cornwall [9, . In his later work «From Findings about Literary Sources in Pushkin's Works», N.V.Yakovlev tried to bring together Pushkin's «Egyptian Nights» and «New Thoughts on Old subjects» (1828) by S.-T. Coleridge, where some improviser attempted to briefly convey the essence of one of the «Irish melodies» by T.Moore -«Believe me if all those endearing young charms…» [10, p. 140-144] ; however, this attempt to draw an indirect parallel between Pushkin and Moore should be recognized as shaky and lacking of substantive evidence.
These attempts to find the convergence between the works of Moore and Pushkin were based on certain analysis of the scope of reading of both the greatest Russian poet and his contemporaries. For example, it is known that Moore's works were in the library of the village of Trigorskoe [11, p. 19-20] , and Anna Nikolaevna Wolf was a great admirer of the English poet. This circumstance, confirmed by Pushkin in a letter to Alexei -Anna Nikolaevna's brother -on In his drafts of the preface to the first chapter of «Eugene Onegin» Pushkin mentioned Moore next to Byron [16, p. 528] , and in the article «On Byron and on important subjects» (1835) he relied on the opinion of Moore as the authoritative biographer of Byron: «Moore is right to observe that the character of B<yron> vividly reflected the virtues and vices of his ancestors: on the one hand, courageous enterprise, generosity, nobility of feelings, on the other, unbridled passions, oddities and defiant contempt to the common opinion» [1, v. 6, p. 51] . In his earlier article, «Reviews on the Almanac "Dennitsa" 1830», published in Literaturnaya gazeta (Literaturnaya Gazeta, 1830 -No. 8 [20, p. 155-156] . Lexemes, non-standardized word combinations used by Delvig («wondrous beauty», «you showed up»), later appeared in the lines of the Pushkin masterpiece. Both Delvig and Pushkin say that the true inspiration, escaped from the poet, comes back with a wondrous, pure beauty -the embodiment of poetry and love. Pushkin, who felt the euphony of some forms of art, presented by Delvig, managed to successfully include in his perfect work.
However, the image of «a spirit of the pure grace», appeared in Pushkin's poem, can hardly be attributed to the work of A.A.Delvig only. The poem «Lalla Rookh», created by V.A.Zhukovsky in Berlin between January 15 (27) Beletsky [24, wrote that Pushkin borrowed the image of «a spirit of pure beauty» from «Lalla Rookh» by V.A.Zhukovsky, however, it is not as unambiguous as it may appear at first sight: this image can be found in other works of Zhukovsky -in a note «Madonna of Raphael» (1821) Reflecting on the «spirit of pure beauty» in «Lalla Rookh», V.A.Zhukovsky emphasized the transience of being, the shortness of the moment of poetic inspiration, when the image of the highest beauty appeared before the creator. In a fit of creative inspiration, the poet breaks away from the perishable earth, from what is indisputable value to this world, from what is meaningful to him in real life, without feeling spiritual disharmony, for the lack of earthly communication is being compensated by the ability to free his spirit from the shackles of everyday life, to ponder over the eternal and tragic mysteries of being. In this way did Pushkin talk about the inspirational creator both in «The Poet» (1827) and in «Egyptian Nights», where he showed the transformation of man at the moment of «approaching of God», having created the image of an Italian improviser, -an extraordinary poet in moments of creativity, but an insignificant and greedy man in his daily life.
The prosaic introduction to the second part of the poem «Lalla Rookh» («Paradise and the Peri») in the edition of 1830 contains, among other things, the following description: «The caravan stopped at noon close to the spring, covered with branched bamboo, on which bark the wellknown verse of Saadi was rough inscribed: "Many, like me, have visited this spring, but some are far away, while the eyes of others have closed forever". The melancholic beauty of this inscription gave Feramorz an opportunity to begin speaking about poetry» [27, p. 28 ].
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The above inscription from the «Garden» of Saadi, written by someone's rough hand near the spring, firmly imprinted in the memory of Alexander Pushkin, who used it in the following texts: the poem «The Fountain of Bakhchisarai» (1824), the notes «Objections to the critics of «Poltava» (1830), LI strophes of the eighth chapter of «Eugene Onegin» (1829-1830) (verses «Some dwell no more, but some are far away, / As Saadi once said» [1, v. 4, p. 178] ), a draft of the poem «All is quiet, the Caucasus is covered with a night haze» (verse «Some are far away, there are no others in the world») [28, p. 110-111; 29, p. 383-384; 30, p. 506; 31, p. 133-134] ). When revealing the story of «The Fountain of Bakhchisarai» creation, the text of which was preceded with an epigraph from Saadi. «Many, like me, have visited this fountain, but some dwell no more, others travel far away» [1, v. 3, p. 143 ], Pushkin in his «Objections to the critics of «Poltava», published in the Almanac «Dennitsa» in 1831, wrote that as a manuscript «The Fountain of Bakhchisarai» was called «Haron», but «a melancholic epigraph (which, of course, is better than the entire poem) seduced me» [1, v. 6, p. 76 ] to change the title. Bearing in mind the Russian poet's attitude to «Lalla Rookh» by Moore, one can, following M.P. Alekseev [32, p. 691] , confidently say that Pushkin puts Saadi's words, cited by an English romantic, above his eastern poem in general. There is one more point of convergence between «Lalla Rookh» by T.Moore and Pushkin's creativity, that is, the proximity of the death of the heroes from plague in a poem by T.Moore and the description of «Feast in Time of Plague» in the «little tragedy» by a great Russian poet. Pushkin is known to make up the plan under the influence of the three-act dramatic poem «The City of the Plague» by J. Wilson, depicting the London Plague of 1666 [33, p. 113-114] . The influence of Moore is traced in describing the farewell of the beloved, dying of the plague, with another one, staying alone: «When the early grave / Is destined to my spring -/ You, whom I love so much / / Whose love is my joy, -/ I beg: do not approach / Your Jenny's body; / Do not touch the dead lips, / Follow her from afar» [1, v. 4, p. 375] . There is no such description in Wilson, but it is found in «Lalla Rookh» by Moore: «Then turn to me, my own love, turn / Before like thee I fade and burn. / Cling to these yet cool lips and share / The last pure life that lingers there!» [34, р. 137]. As you can see, the maid in Moore's poem tragically looks at the future parting with her dying lover; she craves death, and consequently asks the dying boy to cling to her lips. Pushkin, being far from the tragedy of Moore, introduces a hedonistic motive into the description of the feast: «So, we praise you, Plague, / The grave of darkness will not frighten us, / <…> / We are all together foaming glasses / And drinking the breath of a rosemaiden -/ Maybe ... full of Plague» [1, v. 4, p. 378-379] .
The comparison of the maiden and the rose, found in the above Pushkin fragment, became stable largely due to the work of K.N. Batyushkov, who wrote in the «Imitation of Ariosto» (1821): «The young girl is like a tender rose, / Cherished in spring under a secure shadow» [35, p. 182] . In earlier works of Batyushkov, which had a significant impact on Russian literature, that comparison was not less vivid: in Batyushkov's imitation of G.-B.Casti «Joy» (1810), a beautiful girl resembled a rose «with a head, heavy with / priceless drops» [35, p. 125 ] (this comparison is not available in Casti), and in «Tavrida», written in 1815, the woman was «ruddy and fresh like a wild rose» [35, p. 57] . Without attributing the authorship of the expressive comparison of the rose and the captivating beauty to Batyushkov (it was first encountered in the sonnet «Do not waste, beauty, your time in vain…» by A.P.Sumarokov), however, one cannot but admit that it was his romantic interpretation, included in the works of Pushkin, A.A.Delvig («Rose», 1822 or 1823 ), P.A.Katenin («Octaves from the "Mad Roland" (From Ariosto)», 1822, 37, p. 128]), N.M. Yazykov («To A.A.Elagin», 1841; [38, p. 371] ) and so on.
The quotation from the fourth part of «Lalla Rookh» («The Light of the Harem») in the original language is included by Pushkin in the description of Teflis' brooks at the beginning of the second chapter of «Traveling to Arzrum during the campaign of 1829» (1835): «At the entrance of the baths there sat the owner, the old Persian. He opened the door for me, I went into the vast room and what did I see? More than fifty women, young and old, half-dressed and not dressed at all, were undressing, while sitting and standing, and dressing on benches, placed near the walls. Many of them were really beautiful, justifying the imagination of T. Moore: "a lovely Georgian 215 maid, / With all the bloom, the freshen'd glow / Of her own country maiden's looks, / When warm they rise, from Teflis' brooks. Lalla Rookh"» [1, v. 5, .
In a note Pushkin gave the following prosaic translation of the quoted verse passage: «A charming Georgian maiden with a bright blush and fresh glow that is inherent in the faces of the maidens of her country, when they come out hot from Teflis' brooks» [1, v. 5, p. 430 (Hambourg, 1816) contains the notes about Teflis' brooks, Georgian girls and the familiar to us quotation from «Lalla Rookh».
As we can see, there are a lot of allusions from «Lalla Rookh, an oriental romance» by T.Moore in Pushkin's works. It is obvious that these allusions have prompted many contemporaries of the two poets to seek analogies in their work. Even N.V.Stankevich, who compared the emotional poetry of Moore with the lyrics of Goethe and Pushkin in his letter to T.N.Granovsky dd. August 27-30, 1837, did not escape it: «He's got such a solid feeling, which is sad, true, Russian and daring at the same time. Goethe has got the similar poems too. As far as I know Moore has especially many; only Pushkin is less fantastic, more Fleisch und Blut: the feeling here is undeveloped and simple» [39, с. 472] . However, neither the examining of the specific allusions of «Lalla Rookh» by Moore in Pushkin's works, nor the perception of the ways of influence of the English predecessor on the Russian genius, allows us to draw a conclusion about the inner kinship and spiritual affinity of the two poets.
In 1824, shortly after Byron's death, three notes appeared in the «Son of the Fatherland», the first of which was informing of the intention of Thomas Moore to publish the autobiographical notes of Byron, sent to him [40, p. 40-41] ; the second -about T.Moore who burned Byron's manuscript, after receiving his sister's letter, who «found many places in it, offensive to those who are still alive», and returned the money, he «received for permission of printing the manuscript», to the bookseller [41, p. 95] ; finally, the third note said that «the public has not lost the notes of Lord Byron, for there are copies of them» [42, p. 188] . A considerable part of Russian society was indignant with Moore who, according to V.F.Odoevsky, «considered it a duty of well-being to despise the will of a friend, and give his memory to mockery, so as not to offend a couple of bonnets» [43, p. 154; see also: 44, p. 31] . Even after some time, in the translated article «Lord Byron and Some of His Contemporaries» by Lee Hunt, published with a continuation in No. 14-15 of the «Literary Gazette», dd. 1830, Moore was condemned by the public for «harm that he may have without intention, caused his noble friend» [45, с. 110 ]. Pushkin's position, reflected in the pages of the periodical press, was contrary to the opinion that prevailed in Russian society. Pushkin, puzzled by the general outrage of Moore's act, explained his point of view in a letter to P.Vyazemsky, dated late November 1825: «Why do you regret losing Byron's notes? To hell with them! Thanks God they are lost. In a cold-blooded prose he would have lied and sneaked, once trying to shine with sincerity, and then painting his enemies with black. He would have been caught, like they caught Rousseau -and anger and slander would again triumph. Leave the curiosity to the crowd and stay in concert with the genius» [1, v. 9, p. 215] . As we see, there could not be greater revelation in Pushkin's consciousness than that contained in verses as the most complete expression of the spiritual world of the poet.
The further perception of Thomas Moore as a biographer of Byron, the author of a unique work that lifted the veil over the vague circumstances of the life of the English romantic, showing his human features, rather than as an original poet, was largely stipulated by the book «Letters and
